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WARNER BROS. HIT NO. 4 FOR 1932-33 


GEORGE ARLISS WILL SELL 
“A SUCCESSFUL CALAMITY” 


Here is what you have been looking forward to—another GEORGE 
ARLISS HIT. Never before have you had so much to sell in a picture 
starring the “First Gentleman of the Screen’ as you have in “‘A Success- 
ful Calamity.” 


You have the STAR—Who is ina chess by himself as a smash, box 
office bet. 


His ROLE—That of a millionaire who fakes failure in order to win 
back his family, enables him to display his great flair for comedy with 
which he panicked audiences in “The Millionaire.” 


The STORY—Is modern, human—one that all will enjoy because 
of its universal appeal. 


The SUPPORTING CAST—Is the greatest George Arliss has yet 
had, with youth predominating. It will pay you to put in a strong plug 
for Mary Astor, Evalyn Knapp, Grant Mitchell, David Torrence and 
William Janney, all of whom have a fine fallen ine. 


The SAME authors and director who were responsible for ‘The 
Millionaire’ and “The Man Who Played God” are responsible for 
‘A Successful Calamity.”’ Get over this fact in your ads. 


SELL the picture as being based upon the gonsalional stage suc- 
cess that ran for months on Broadway. 


| THE STORY | 


Henry Wilton, a millionaire, is tired of the continual round of social 
affairs to which his pretty young second wife, Emmie, drags him. His 
daughter, Peggy, and son, Eddie, likewise are addicted to the gay life 
of their set. Wilton, convinced that his family looks upon him merely as ~ 
a provider, gets the idea of pretending to have lost his money. When he 
announces the fact that he has failed in brisipess a8 dost practically 


bads am him to ger a onal Sie in the country mhere she can 


ges 
raise chickens to help out. Even Connors, the butler, hands him his bank 14. 
book and tells him to use his savings to clean up his losses. 

Emmie pawns her jewels, Eddie gets a job and Peggy is ready to : 
start her classes. Wilton’s failure has leaked out through the son and Advance 
stocks in the concern in which he is interested are duniped on the mar- Publicity 
ket. He buys them up cheap and makes several millions more. 3 

George, one of Peggy’s suitors, surprised at her unusual friendliness, ‘ 
thinks she wants his money now that she is poor, and beats a hasty 
retreat, while Larry, another suitor, is delighted at her. change of heart Ads 
and immediately asks her to marry him—he is glad that her poverty 5, 6, 7,8, 9 
has given him the break. She discovers his sterling qualities and prom- 
ises to marry him. . 

Wilton returns Connors’ bank book and the faithful butler finds the Banner 


amount has been doubled. Wilton discovers that his suspicions were 14 
all groundless and that he really has a fine, loving family. Everyone 


: a 
is happy. 
Current 
Publicity 
SCREEN RECORDS 4 
e 
GEORGE ARLISG.................. “Disraeli,” “Green Goddess,” “Old English,” “The sees 
Millionaire,” “Alexander Hamilton,” “The Man Who Exploitation 
Played God,” “A Successful Calamity.” 12, 13 
MARY ASTOR... “Holiday,” “Behind Office Doors,” “White Shoul- - 


ders,” “Smart Woman,” “Men of Chance,” “The 
Lost Squadron.” 


: Feature Stories 
EVALYN KNAPP.............. “River’s End,” “Sinner’s Holiday,” “Mothers Cry,” 


“Smart Money,” “The Millionaire,” “Fame,” “High 10, 11 
Pressure,” “Fireman Save My Child.” e 
GRANT MITCHELL.......... “The Champion,” “Man to Man,” “The Star Wit- 
ness,” “The Famous Ferguson Case.” Lobby Frames 
HARDIE ALBRIGHT......“Young Sinners,” “Hush Money,” “Heart Break,” 14 
“Skyline,” “So Big.” 
WILLIAM JANNEY......“The Man Who Played God,” “The Mouthpiece,” . 


“Two Seconds.” P Cc 
DAVID TORRENCLE........“Disraeli,” “Raffles,” “The Devil to Pay,” “Five ~~ "O8Fam “uls 

Star Final,” “East Lynn.” 3 
RANDOLPH SCOTT......““Sky Bride,” “The Challenger,” “The Lone Cowboy.” 


HALE HAMILTON......... “The Love Affair,” “The Champ,” ‘Cuban Love : 
pone “Susan Lenox,” “Wallingford,” “Never the Review 

ain.” 

OSCAR APFEL.................. “Five Star Final,” “High Pressure,” “The Man Who - 
Played God,” “Woman From Monte Carlo,” “Alias & 
the Doctor,” “The Famous Ferguson Case,” “The 
Heart of New York.” Shorts 

3, 4 


| PRODUCTION STAFF | 


AGC 208 oe ee ee Clare Kummer 
Adaptation and Dialogue by 

Austin Parker, Maude Howell and Julian Josephson 
PSiien 8 EE ee een nett Se Sie Seniors John Adolf 
Art Dee inn Anton Grot 


Page Two 


what FILM DAILY 
‘‘A Successful Calamity” 


Here’s 
about 


says 


SWELL ENTERTAINMENT IN POL- 
ISHED YET SIMPLE PLOT. COMEDY 
THAT WILL HIT GENERAL APPEAL. 


Not only does George Arliss give one 
of his most likeable portrayals in this 
Clare Kummer play, but the story itself 
is of the popular type that ought to get 
over nicely with any audience. The class 
fans will appreciate the finesse of Arliss, 
and the others will enjoy the delightful 
comedy as a whole. Arliss plays the part 
of a great international financier who 
has a yen for home life, but can’t get 
any of it because his young wife, son 
and daughter are always stepping out. 
So he pretends to have lost all his money 
in business, whereupon the members of 
the family immediately give up their 
pastimes and rally to his aid—the 
daughter making a rich marriage, son 
getting a job, and wife hocking her 
jewels. At the same time, Arliss puts 
over a big business coup as a result of 
a crooked rival trying to take advantage 
of his supposedly ruined condition. 


George Arliss and Mary Astor in “A Successful Calamity” 


Cut No. 5 Cut 30c Mat 10c 
| CAST OF CHARACTERS | 
PL Sey WV ate ee ee George Arliss 
ery oR En re zo seg ere SiO a RON ee nese am ree Mary Astor 
Oe ee ee ea pee Evalyn Knapp 
NINE sc ee Grant Mitchell 
DE ON ce oc espe David Torrence 
Fe ee ee eg William Janney 
ESTER ya Caprese meer pen Sp ei RON mene re eees re Hardie Albright 
re ee i eee Hale Hamilton 
Ee nc Sem ale one ig =e ee ee oe pe meee eR Meceaeae SAY ene Fortunio Bonanova 
br Speen Spe eee el en ee Pe aR ree tee eee oe ee meee Ne Randolph Scott 
NAR ee a ea ee Nola Luxford 
Ca ak ee SE se ae Murray Kinnell 
TRWPODRE <5 Sides age i ee ee Richard Tucker 
PRG oo ra, a eet OE Barbara Leonard 
W aletecn 2 ee ee ee ee Harold Minjur 
Dariey Davis: oc ees ee ee ee ee Leon Waycoff 


| OFFICIAL BILLING | 


Warner Bros. Pictures, Inc. 


present 
GEORGE ARLISS 100% 
in 
“A SUCCESSFUL CALAMITY” 75% 
with 
Mary Astor — Evalyn Knapp 25% 
Directed by John Adolfi 20% 


A Warner Bros. and Vitaphone Picture 40% 


Length e S ® e Se e e e 
Running Time... . 


6637 Feet 
32 Minutes 


ADVANCE STORIES 


- >. Arliss, t 


your I. story 
George Arliss Stars in 
“A Successful Calamity”’ 


A new George Arliss picture is 
always an event of importance to the 
motion picture public and “A Suc- 
cessful Calamity,” his latest Warner 
Bros. triumph, 
opening .... 
Bt athe 
qT heeza-t-3re, 
promises to 
excel all> of 
its excellent 
p redeces- 
sors in popu- 
larity. 

he story 
deals with an 
American 
family of 

>in age great wealth; 

Cut 15¢ Mat Sc a great finan- 
cier, his young and lovely wife and 
his two grown children; all of whom 
find themselves. so busy with the 
pleasures and duties imposed upon 
them by their money and position that 
no time is left for the enjoyment of 
real family life. 

In an attempt to remedy this un- 
happy situation the father announces 
suddenly that he is ruined. Amazing 
and far reaching complications which 
he little expects, result immediately. 
The delightful comedy unfolds against 
the most luxurious settings ever de- 
vised for a picture of this type. It 
is presented with a cast so excellent 
that every bit part is played by an 
actor or actress of considerable note. 

“A Successful Calamity” is adapted 
from a highly successful stage play 
of some seasons back, written by 
Clare Kummer. John Adolfi, who di- 
rected George Arliss in “The Mil- 
lionaire,’ “Alexander Hamilton” and 
“The Man Who Played God,” is 
credited with the direction of this 
new Arliss picture. 


Although the entire program is domi- 
nated by the character portrayed by 
he supporting cast is 


ious 


GEORGE ARLISS 


ay 


8 
‘ones 


15 


nin ‘tliss pictures, 
Mary Astor, one of the loveliest 
and most capable of the screen’s 


wt Ages 
Kare 


leading women, plays the part of the 
young and susceptible wife of the 
financier. Evalyn Knapp, who played 
with Arliss in “Yhe Millionaire,” is 
seen again as his daughter in this 
picture. William Janney, promising 
youthful screen and stage actor, is 

_. the son. Grant Mitchell, himself the 
‘featured player in many lesser pro- 
ductions, has the important role of 
the Wilton butler. David Torrence, 
- Hardie Albright, Hale Hamilton, 
Fortunio Bonanova, Randolph Scott 
and Murray Kinnell are featured 
players. 


your 2 nd story 


George Arliss a Stickler 
for Most Minute Details 


If genius is an infinite capacity for 
taking pains, then the success of 
George Arliss pictures can be cred- 
ited to an infinite capacity for watch- 
ing details. 

Arliss himself is the greatest stickler 
for details in Hollywood. He spends 
a great deal of time and thought on 
items that seem of comparatively lit- 
tle importance, yet which prove to be 
distinct contributions to ‘the whole 
effect, once the picture is complete. 

An example of this painstaking care 
with which Mr. Arliss makes every 
decision, is his advice to Fortunio 
Bonanova, who plays an important 
supporting role in the latest Arliss 
Warner Bros. production, “A Suc- 
cessful Calamity,” coming to the 
ivle gd eaLYe te. c5 

Several days before he was sched- 
uled to do his first work, but follow- 
ing the customary two weeks of re- 
hearsals, Bonanova appeared on the 
Arliss set in makeup and costume to 
show himself to Mr. Arliss and to 
Director John Adolfi for approval. 

At first glance both thought he 
appeared exactly right. Mr. Arliss, 
however, studied the actor for some 
little time. ' 

“Who tied your tie?” he asked. 

Bonanova said he had tied it, but 
could do it differently. 

“Not differently, perhaps, but bet- 
ter,” Arliss suggested. “He would 
be very particular. And your hair 
—it should be more—more— 

“More ruffled up?” 

“Exactly. The tie neater. The hair 
less neat. And you’ll not need the 
hat,” concluded Arliss. “Otherwise 
it’s perfect.” 


your EF story 


Arliss Has Never Seen 


Film He Made 8 Years Ago 


An enterprising property man with 
a long memory brought an eight-year- 
old issue of a motion picture trade 
magazine to the Warner Bros. set 
where George Arliss and company 
were making early scenes for the 
latest Arliss picture, “A Successful 
Calamity,” coming to the .... The- 
BLvee oe 

It contained, among other interest- 
ing items, a lengthy discussion of the 
probability of talking pictures being 
an unrealizable dream, and a cover 
advertisement featuring George Ar- 
liss in. “$20 a Week.” 

Arliss made five silent pictures, 
among which “$20 a Week” is one of 
the least well known. Even his old 
associates of pre-talkie days had al- 
most forgotten the production. 

“Yes—yes, I remember, I made it,” 
Arliss said when it was called to his 
attention. “But I never saw it. I 
was out of the country when it was 
released—or something happened, I’ve 
forgotten just what. Anyway I’m 
sure I never saw the finished picture.” 

As though reminded by this inci- 
dent, Mr. Arliss set Jenner, his valet, 
to the job of getting him seats to the 
theatre where his most recently re- 
leased picture, “The Man Who Played 
God,” was being shown. 

“No, Mr. Arliss didn’t see that pic- 
ture yet, either,” Jenner. confessed. 
“You see he went to the premier 
showing, but he stayed behind scenes 
until he made his appearance. He 
didn’t see the picture that night at 


all. 
your Ahan story 


Business Office Deluxe in 
“A Successful Calamity” 


Big business has gone deluxe, ac- 
cording to the Warner Bros. art di- 
rector, Anton Grot, who designed the 
| sets for the latest George Arliss pic- 
tune, “A a hs ES 
ture lai 
Island estate settings, which comes 


ca 


to the i. = Pheatres- 7.7." 
Wall Street offices, where “big 
deals” are consummated, are no 


longer the noisy, busy, plain and 
practical workrooms of fifty years 
ago. Multi-millionaires have  re- 
treated behind panelled walls, period 
furniture, Gobelin tapestries, old 
masters and soft voiced secretaries 
and assistants. 

With these specifications in mind 
the “Wilton Company” offices in “A 
Successful Calamity” are as nearly 
as possible replicas of the private 
offices of one of America’s greatest 
international bankers. 

Authentic period furniture, mag- 
nificently carved and decorated, richly 
panelled walls, marble floors covered 
with antique and costly carpets, 
luxurious accessories on the desk, 
copies of old masters on the walls; 
all of these things went into the sets 
for this picture. 

It is a business office deluxe, but 
it has a counterpart, according to 
Grot, in every Wall Street skyscraper 
in New York. 


your CD ith story 


George Arliss Owes Start 
to Adopted Aunt Harriet 


The end-shaping Divinity which 
fixes in advance the careers of mo- 
tion picture celebrities, has had some 
narrow misses. Every so-called “road 
of destiny” along which a film star 
has traveled to reach the heights of 
fame and fortune has at one time or 
other skirted dangerously close to the 
brink of oblivion. 

For example, if George Arliss, the 
first gentleman of the screen, coming 
to: the... Theatre <5 an his 
newest Warner Bros. picture, “A Suc- 
cessful Calamity,” had not had an 
“Aunt Harriet” (she was not his real 
aunt, but the aunt of two boys who 
were his friends) who found him a 
place as an “extra gentleman” with 
George Skinner’s stock company in 
the Elphant and Castle Theatre in 
London, the young Arliss could never 
have won his father’s consent to a 
stage career and might have been in 
the publishing business in Blooms- 
bury to this day. 

But fate had Aunt Harriet ready 
at the crucial moment, leaving 4 
worried parent without any very 
logical objection to the boy’s ambi- 
tion. _To Aunt Harriet, whom the 
public has long since forgotten, goes 


in Wall Street and Long | 


credit for saving a great actor from 
a business career. But for her “Dis- 
raeli” might not now be screen his- 
tory, “A Successful Calamity” might 
still be only an excellent but nearly 
forgotten story, and George Arliss 
might be just another publisher, in- 
stead of the screen’s greatest actor. 


your Gu story 


“A Successful Calamity” 
Abounds With Elegance 


In their own quiet way, the sets for 
George Arliss pictures generally turn 
out to be the most sumptuously 
dressed of all pictures. “A Success- 
ful Calamity,” a Warner Bros. hit, 
coming Ao ibe “ox 2 Theatté i. <5 
is no exception to this rule. 

Almost without exception — the 
George Arliss pictures have been 
made from stories which require rich 
and artistic settings. “Disraeli” was 
told against a lovely background of 
aristocratic English manors. ‘The 
Green Goddess” developed in an at- 
mosphere of almost suffocating East 
Indian elegance. 

“Old English” was more somber in 
its settings, but what few there were, 
were marked for the rich splendor of 
an old English house. “The Mil- 
lionaire” forced Warner Bros. to 
build sets of unprecedented splendor 
and “Alexander Hamilton” was one 
of the most exquisitely “dressed” pic- 
tures ever brought to the screen. 

As “The Man Who Played God,” 
Arliss played a wealthy artist type 
whose Paris apartment and New 
York home were both equally perfect 
in appointment and furnishings. And 
now, in his newest picture, “A Suc- 
cessful Calamity,” a story of the New 
York’s “richest rich,” every set and 
every room in every set has been 
built and decorated in keeping with 
the background of the international 
banker played by Arliss. 

In this picture, for the first time, 
extreme modern decorations are in- 
troduced, not, it may be added, with 
the approval of the character played 
by Arliss. Aside from these, how- 
ever, the picture unfolds in an atmos- 
Shere of “restrair 
elegance more impressive than any 
previous Arliss production. 


your re story 


Public Urged from Pulpit 
to See George Arliss Film 


During the making of his latest 
Warner Bros. picture, “A Successful 
Calamity,” coming to the... . The- 
atre .... , the preceding picture 
starring George Arliss, “The Man 
Who Played God,” was generally re- 
leased. 

It brought him more personal cor- 
respondence than any picture he has 
ever made and his spare time during 
the making of “A Successful Calam- 
ity” was pretty well used up in an- 
swering telegrams, letters and printed 
comments about the previous pic- 
ture. 

Perhaps the most unique thing 
about the general acclaim with which 
“The Man Who Played God” was re- 
ceived by the clergy as well as the 
lay public was the fact that prac- 
tically every creed and denomination 
was represented among the com- 
menters and complimenters. The pic- 
ture itself was used as a sermon 
topic, with ministers, priests and 
rabbis urging their congregations to 
see the picture for its moral as well 
as for its entertainment value. 

“Alexander Hamilton” as a play 
had brought Arliss the most corre- 
spondence of any of his stage pro- 
ductions, not even excepting. the 
famous “Disraeli,” but “The Man 
Who Played God” set new records 
for all time, so far as the actor was 
concerned, in personal messages of 
congratulation and approval. 


your 2B th story 


Mary Astor’s Ambition 
Won Her Current Role 


That same determined spirit which 
took Mary Astor from a small poultry 
farm in Hlinois to fame and fortune 
in New York and Hollywood won for 
her the -right to play the leading 
feminine role in the new George Arliss 
picture, “A Successful Calamity,” 
coming to the ... . Theatre next 

There are always any number of 
well known actresses anxious to play 
in pictures opposite the famous War- 
ner Bros. star, but Miss Astor won 


the coveted honor against a dozen 
capable and anxious applicants. Her 
exquisite beauty and proved ability 
led to her selection, but back of these 
natural resources is her remarkable 
will to win, evidenced in a hundred 
ways in the story of her life and 
career. 


ADVANCE 
SHORTS 


Harold Minjur Appears 


in George Arliss’ Latest 
Harold Minjur, stage and screen 


Seeks actor, appears in a featured role of 
Quincy,  Illi- George Arliss’ forthcoming Warner 
oan : Sed Bros. picture, “A Successful Calam- 

fee | ibys Gt: the ss cs Ed héatre next... 
Soe ee Pe graduate of the University of 
years old : 


California at Berkeley, Minjur began 
his theatrical career as an actor and 
director for the university Little 
Theatre. 

Mary Astor and Evalyn Knapp are 
leading ladies for Mr. Arliss in “A 
Successful Calamity,” while other fea- 
tured players in the cast include 
Hardie Albright, William Janney, 
Randolph Scott, Donald Dilloway, 


moved with 
her family to 
a small poul- 
try. ranch 
near that city. 
While still in 
the “pig tail” 
age, she reg- 
‘istered an in- 


terest in the} David Torrence, Grant Mitchell and 
eo stage and|Murray Kinnell. John Adolfi. di- 
Cut 15¢ Mat Se early in her| rected, 
“teens” her understanding mother 


took her to Chicago to start the train- 
ing necessary to realize the girl’s 
ambition. 

Encouraged by winning a beauty 
award offered by an eastern maga- 
zine, Mary and her mother moved to 
New York, where she again attracted 
attention by winning another beauty 
prize. In the months that followed 
she appeared in numerous two and 
three reel screen serials and in sev- 
eral longer but now forgotten fea- 
tures. “The Bright Shawl” with 
Richard Barthelmess was her first 
outstanding success, after which she 
went to Hollywood under contract to 
a major film studio. 

Her first marriage to Kenneth 
Hawks ended tragically when the 
plane in which her director husband 
was flying, while directing scenes in 


Mary Astor Plays Female 
Lead With George Arliss 


Mary Astor, who was selected by 
George Arliss. to be his leading lady 
in his next Warner Bros. starring pic- 
ture, “A Successful Calamity,” which 
comes to the.... Theatre...., won 
that honor after half a dozen prom- 
inent screen actresses were tested for 
the role. “A Successful Calamity” is 
a sprightly comedy-drama based upon 
a stage play by Clare Kummer. 


David Torrence Again 


in George Arliss Picture 
One of the principal roles in George 

Arliss’ next picture tor Warner 

Bros., “A Successful Calamity,” com- 


ce : Se ing to-the’.. .-. Theatre. 3-435 
an air picture, fell into the ocean, | 8 : ‘ , 
killing all the occupants. She has| Played by David Torrence, who 
recently married Dr. Franklyn | Played the role of Governor of the 


Bank of England in “Disraeli.” Mary 
Astor plays the leading woman. “A 
Successful Calamity” was adapted 
from the stage by Clare Kummer, in 
which William Gillette starred several] 
seasons ago. John Adolfi directed. 


Thorpe, prominent Los Angeles sur- 


geon. 
your 2, story 


Members of Old Arliss 
cote U7 38 ae —_ 


e 
an nls os 4 aS 


G Ore: ee B= aoaae 
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It is hardly possible to assemble a 
cast for a new George Arliss picture 
without finding that one or more of 
its members has at one time or an- 
other been associated with Arliss in 
a stage or screen production. 

The new Arliss picture by Warner 
Bros. “A Successful Calamity,” which 
comes -to- thes. =.=... 1 heatre next 

. » is no exception. The support- 
ing cast of that picture includes 
David Torrence, Evalyn Knapp and 
Murray Kinnell. Torrence, famous 
actor in his own right, played an im- 
portant part in “Disraeli” for a num- 
ber of seasons on the stage and in the 
prize-winning screen version of the 
same play. 

Kinnell was the heavy for Mr. 
Arliss’ successful production, “Old 
English,” on both stage and screen. 
Miss Knapp was the ingenue lead in 
the picture, “The Millionaire.” To 
date every talking picture in which 
Mr. Arliss has starred has had one or 
more players in the cast who had 
previously appeared in productions 
with the famous actor. 


your 10. story 


Hardie Albright Has 
Amusing Role With Arliss 


Hardie Albright, who plays an 
amusing role in the new Warner 
Bros. George Arliss picture, “A Suc- 


George Arliss, whose monocle has 
long since ceased being a curiosity on 
the Warner Bros. lot, has a com- 
panion in the art of wearing the 
single eyeglass successfully in the cast 


Calamity,” now at the .... Theatre. 

David Torrence, famous character 
actor, who plays a supporting role in 
this picture, wears a monocle as han-: 
dily as does the star of the produc- 
tion—and in the same eye—the right. 

Both Arliss and ‘Torrence need the 
glass to perfect their vision for read- 


ing. 


Prize Oriental Antique 
Rug Used on Arliss Set 


For the beautification of the great 
home set for the new George Arliss 
picture, “A Successful Calamity,” now 
at the .... Theatre, Warner Bros. 
unrolled their choicest possession, an 
enormous antique Bokhara rug, re- 
served by the studio for only special 
occasions, 

The great oriental carpet, more 
than forty feet long and measuring 
twenty-one feet across, is deep blood 
red and black in color. It is pri- 
marily a museum piece, but for the 
magnificent living room in.the Wilton 
house, one of the most luxurious sets 
ever designed for pictures, it fits the 
center of the great drawing room to 
perfection. 


George Arliss on Screen in 


cessful Calamity,” coming to the 

so» Lheatre next. is. );bepgan: his} <6 Aa 
dramatic career as an assistant to the AS uccessf ul Calamity 
“marvelous, mysterious, mystifying} George Arliss’ next starring pic- 


ture for Warner Bros., “A Successful 
Calamity,” from the stage-play by 
Clare Kummer, comes to the... . 
Theatre. Grant Mitchell and Mary 
Astor head the supporting cast. 


Helen Wills Offers to 


Coach Arliss at Tennis 


Helen Wills Moody, the world’s 
greatest woman tennis player, 
called on George Arliss at the 
Warner Bros. Studios, while he 
was making “A Successful Calam- 
ity,” which comes to the... . 
Theatre, Mrs. Moody has 
long been an admirer of Arliss, 
but they had never met before. 
She promised to give him free 
tennis lessons any time he cares to 
try a hand at the game. He, in 
turn, offered to give her free les- 
sons in monocle-wearing, acting 
and contract bridge. 


Vandergould” in sawing women in 
half. 

The mysterious Vandergould was 
Hardie’s brother who toured the 
country as “Billy” Vandergould, the 
magician, and the younger Albright 
faced his first audiences as a mem- 
ber of that troupe. - 

It was some years later, however, 
when Hardie was a student at the 
Carnegie Institute of Technology, 
that he became seriously interested in 
dramatics with the result that he 
went almost directly from college to 
the New York stage. 

He worked for a time with Eve La 
Gallienne’s repertory theatre and 
then alternated New York produc- 
tions and stock companies on_ the 
road for a season or two. He came 
to Hollywood under contract a few 
mnths ago and has been seen to date 
in “Young Sinners,” “Hush Money,” 
“Skyline,” “Heartbreak,” “So Big” 
and “Jewel Robbery.” 
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Not Alone on Warner sei 


of his latest picture, “A Successful - 


; 


CURRENT PUBLICITY 


Opening Day 
Story 


Latest Arliss Picture 
Opens at... . Today 


The latest in the succession of 
Warner Bros. hits, “A Successful 
Calamity,” starring George Arliss, 
opens at the.... Theatre today with 
the celebrated star in the role of an 
American financier of international 
reputation who finds his millions 
keeping his family away from him be- 
cause of the many things they permit 
his wife and children to do with their 
time. 

Mary Astor, one of the screen’s 
loveliest heroines, appears as the 
young wife of Mr. Arliss, whose 
“scads of money” permits her to in- 
dulge in such luxuries as befriending 
and subsidizing young composers, re- 
decorating the once comfortable man- 
sion in modernistic fashion and giv- 
ing musicales for dowagers and debu- 
tantes. The children in “A Success- 
ful Calamity” are portrayed by Eva- 
lyn Knapp and William Janney. Both 
of them are so occupied with idle 
pleasures that their father is almost 
a stranger to them. 

Mr. Arliss contributes another of 
his faultless performances to “A Suc- 
cessful Calamity,” his role of mil- 
lionaire, who tells his family that he 
has lost his fortune in order to bring 
them closer to him again, allowing 
him a wide range of action. The star 
reveals his ability as dramatic hero 
and comedian in this picture of mod- 
ern life among the millionaires, where 
only butlers and maids are truly 
faithful to the head of the house. 

The supporting cast of “A Success- 
ful Calamity” includes such stage and 
screen favorites as Grant Mitchell, 
Fortunio Bonanova, David Torrence, 
Hardie Albright, Hale Hamilton, 
Oscar Apfel and Randolph Scott. 
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Evalyn Knapp is the only actress 
in Hollywood who has ever won the 
chance to play two ingenue leads in 
George Arliss’ pictures. 

While many men in the Arliss com- 
panies are cast again and again in 
support of the star, Miss Knapp holds 
the honor among the women all by 
herself—with one exception. 

The exception is Alice Joyce, who 
played in both the silent and talking 
version of “The Green Goddess,” but 
who has not repeated two roles with 
Arliss since talking pictures were in- 
troduced. 

Miss Knapp’s career received its 
greatest impetus when she was chosen 
by Mr. Arliss to appear opposite him 
in an ingenue part in “The Mil- 
lionaire.” In that picture Mrs. Flor- 
ence Arliss, the star’s wife, played 
the role of the wife in the picture. 
In “A Successful Calamity,” now at 
the .... Theatre, the young wife’s 
role is played by Mary Astor and 
Miss Knapp again appears as Mr. 
Arliss’ daughter. 

It appears then that Evalyn is 
Arliss’ favorite child, since she has 
played the only daughter roles avail- 
able in his pictures except that of the 
spinster daughter in “Old English.” 


Between the time of “The Mil- 
lionaire” and: her assignment to play 
in “A Successful Calamity,” Miss 
Knapp was seriously injured by a fall 
from a precipice in the Hollywood 
mountains. It interfered with her 
career for several months—a career 
which is expected to gain a new and 
added momentum now that she has 
her second lead opposite Mr. Arliss. 
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George Arliss Plays Big 
Business Man in His Film 


As an American financier and multi- 
millionaire in his new Warner Bros. 
picture, “A Successful. Calamity,” 
now at the... . Theatre, George 
Arliss keeps an immaculate desk. 


As a screen star in Hollywood, 
George Arliss personally keeps no 
kind of order on his desk at all, but 
piles it with fan mail, manuscripts, 
invitations, and all the what-not the 
mail man brings him. He manages 
to keep rather hopelessly behind in 
his correspondence and business, par- 
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| ner Bros. record 


The First Gentleman of the Screen, George Arliss, as he appears in 


his latest Warner Bros. film, “A Successful Calamity,” 


which begins 


a week’s engagement at the .... Theatre on .... Mary Astor and 
Evalyn Knapp will be seen in the featured feminine roles with the star. 
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Review 


Arliss Magnificent in 
**A Successful Calamity” 


aan 8 carries.on the. 

TOS. Te of hit after hit with 
a magnificent portrayal in his latest 
Warner Bros. picture, “A Successful 
Calamity.” There is no doubt in the 
mind of any member of the audience 
which saw the first performance of 
“A Successful Calamity” as to the 
picture’s hit qualities. | Comments 
overheard after the showing and dur- 
ing the showing indicate that Arliss 
has once more captured the fancy of 
.... Theatre patrons. 

The picture, which opened last 
night, tells the story of a multi-mil- 
lionaire, hailed by the President as 
one of the world’s greatest financial 
wizards, who could not keep his fam- 
ily at home until he told them he lost 
his money during a year’s trip 
abroad in the interests of the nation. 
The test brings out the real stuff his 
children and wife are made of, and 
brings the story to a happy ending. 


Throughout the picture, Arliss is 
the dominating feature. His deliv- 
ery of lines is perfect in the Arlissian 
manner. He runs the gamut of human 
emotion with ease and equal skill in 
performance. He is superb as a 
dramatist, delightful as a comedian. 
He is marvelous in his ability to 
transpose reality to the screen. In 
short, “A Successful Calamity” is the 
expected and perfect Arliss enter- 
tainment, representing the highest 
type of human drama the screen can 
offer. 
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In “A Successful Calamity” .... 
Theatre patrons saw last night how 
a master mind made a great coup 
both financially and domestically when 
he followed a hint dropped by his 
butler to the effect that “poor peo- 
ple don’t go anywhere.” 
as the key to ‘the situation, Afiiss Is 
able to follow through in his desire 
to draw his family back to pleasant 
and happy home life. An accidental 
meeting between his son and greatest 
enemy in Wall Street results in a 
financial stroke that enhanced the 
family fortune by millions while he 
was telling them how poor he was. 
The situation is productive of much 
drama and comedy and is made 
doubly interesting by the work of the 
supporting cast. 


Mary Astor appears in “A Suc- 
cessful Calamity” as the beautiful 
and charming wife who is so busy 
that she has no time for her hus- 
band. Evalyn Knapp and William 
Janney appear as their children, who 
are also too busy to devote much 
time to domestic life. Grant Mitchell 
is the faithful butler who gives his 
millionaire employer the valuable 
hint about keeping his family together 
and also “loans” him $3,000. Others 
in the large cast are Hardie Albright 
in an enjoyable comedy role, David 
Torrence, Fortunio Bonanova, Hale 
oe Oscar Apfel and Randolph 
cott. 


We recommend “A Successful Ca- 
lamity” to everybody, whole-heartedly 
and unreservedly. Because it stars 
inimitable George Arliss and comes 
from the studios of Warner Bros., 
the producers who have been setting 
the pace in screen entertainment with 
a series of hits unprecedented in 
movie-going history. 
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ticularly during production, yet there 
is a kind of order in the apparent 
disorder and he seldom misplaces any 
important information permanently. 


But while not particularly orderly 
himself with his own business, he be- 
lieves that a successful business man 
would be painstakingly so. Conse- 
quently in “A Successful Calamity,” 
he’ completes a million dollar deal 
with only three sheets of paper be- 
fore him, and these are removed by a 


secretary before the scene is played 
out. 
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Oscar Apfel Plays Odd 
Role in George Arliss Film 


If the new George Arliss picture, 
“A Successful Calamity,” now at the 
. ... Theatre, had been made as a 
silent picture there would have been 


almost no part in it for Oscar Apfel 
at all. 


Apfel is “the president’s voice.” He 
is heard but scarcely seen and _ his 


chief qualification for the part, so]. 


far as Mr. Arliss or Warner Bros. 
were concerned, was that to them he 
sounded like a president and looked 
like one from the back. 


Perhaps everybody is not agreed 
as to what a president sounds like. 
Primarily, of course, the role called 
for a dignified, quiet, impressive de- 
livery, a sureness of word and ac- 
cent, an authoritative manner, a con- 
sciousness of the power and prestige 
of his position. 

To read lines in a way that will 
answer all these qualifications to a 
star of the Arliss brilliance requires 
experience and courage and_ these 


| were both possessed by Apfel. 


Arliss stories for the screen fre- 
quently demand characterizations of 
famous people, living and dead. There 
was Queen Victoria in “Disraeli,” 


Using that| hours each, and covering the entire 
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George Arliss Devotee 
of Contract and Walking 


The evenings at home for which 
George Arliss makes such a valiant 
fight in his latest picture, “A Suc- 
cessful Calamity,” now at the.... 
Theatre, are as highly valued by the 
actor in real life as they are by the 
character he plays in the picture. 

In spite of a lifetime of training 
for stage work with its inevitable 
late hours and topsy-turvy schedules, 
the Arliss household in Hollywood 
runs on an ordinary daylight sched- 
ule and the Arliss evenings—most of 
them—are spent at home. 

Mr. Arliss likes to play contract 
bridge and frequently has in a four- 
some of men or two or more tables 
of couples. While the exact system 
he uses in bidding ‘and his general 
proficiency at the game is kept as a 
state secret both by the actor and his 
friends, it is known that he plays a 
daring game for moderate stakes and 
that he is no mean adversary for ex- 
cellent players. 

Bridge is the actor’s favorite in- 
door pastime and cross-country walk- 
ing is his most common form of out- 
door exercise. 
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Six Guards Employed to 
Mind Precious Arliss Set 


The recent start of the new George 
Arliss picture, “A Successful Calam- 
ity,” now at the... . Theatre, on 
the Warner Bros. lot in California, 
was an aid to the unemployment prob- 
lem in more ways than one. 

Not only were the members of the 
cast and crew given work for a con- 
siderable period, but six men were 
given work during the length of the 
production as_ special policemen, 
guarding the Arliss sets. 

Two sets of guards, working eight 
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sets while the picture was in progress | 
and guarded the thousands of dollars’ 
worth of priceless antique and period 
furniture and decorations used in the 
production. 

The galleries of local Hollywood 
dealers and the collection of valuable 
items owned by W. and J. Sloan and 
Co. were culled for the pieces which 
appear in both office and home of 
Henry Wilton, multi-millionaire hero 
of “A Successful Calamity.” 

“Nearly $50,000 worth of furniture 
and fixtures appear in this picture,” 
according to Whitey Wilson, prop- 
erty custodian for Warner Bros., 
“much of this loaned and rented to us 
only because it was to be used in an 
Arliss production. We couldn’t af- 
ford to take any chances of loss. We 
had guards on the sets constantly.” 


Gu: day of run 


Bit Role With Mr. Arliss 
Preferred to Stage Lead 


Regardless of what Caesar thought 
about being “second in Rome,” there 
are many actors and actresses who 
would rather play “second” in a 
George Arliss picture than “first” in 
other productions. 

Nola Luxford is one of these. She 
turned down an opportunity to play 
a leading ingenue role in a Los 
Angeles stage production in order to 
accept the part of a housemaid, far 
from the top of a long list of im- 
portant roles in “A Successful Calam- 
ity,” the new Arliss picture made by 
Warner Bros., now at the 
Theatre. 

Miss Luxford had just arrived in 
Hollywood from the New York stage 
when the two offers, one for a stage 
lead and one for an Arliss support- 
ing lead, were offered her. She de- 
cided quickly, thus joining that long 
list of young actresses who can boast 
of having had the advantage of work- 
ing with George Arliss and of being 
coached and schooled in screen tech- 
nique by him. 


George Washington and other revo- 
lutionary celebrities in “Alexander 
Hamilton,” and there was a king of 
an unnamed kingdom in “The Man 
Who Played God.” This is the first 
time, however, that any one had to 
play the president of the United 
States for one of his productions. And 
that, as said before, is practically 
limited to sounding like a president, 
not looking like one. 
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Last Day to See Arliss 


in “A Successful Calamity” 

Movie fans who haven’t yet seen 
the latest George Arliss hit, “A Suc- 
cessful Calamity,” are advised to visit 
the .... Theatre where it is playing 
for the last times today. Supporting 
the famous star in his latest Warner 
Bros. film are such favorites of the 
screen as Mary Astor, Evalyn Knapp, 
Grant Mitchell, David Torrence and 
William Janney. 


Product Story 


Arliss Film Heads List of 


Hits Comingto ..... 


Theatre This Season 

According to an announcement by © 

. . manager of the... . Theatre, 
he will show, beginning with George 
Arliss in “A Successful Calamity,” all 
of this great actor’s starring films to 
be made by Warner Bros. during the 
coming season. Supporting Mr. Arliss 
in this picture is a large cast of well- 
known stage and screen players in- 
cluding Evalyn Knapp, Mary Astor, 
Grant Mitchell, David Torrence and 
William Janney. 

Other favorites of the screen who 
will appear at the... . Theatre 
under the Warner-First National ban- 
ner during the next year include Ruth 
Chatterton and George Brent, who © 
were recently married to each other; 
Joe E. Brown, Edward G. Robinson, 
William Powell, Kay Francis, Bar- 


bara Stanwyck, Constance Bennett, 
Richard Barthelmess, Douglas Fair-. 
banks, Jr., Paul Muni, Bebe Daniels, 
Loretta Young, Warren William, Guy 
Kibbee, Joan Blondell, Dick Powell, 
Bette Davis, Patricia Ellis, Sheila 
Terry, Helen Vinson, Preston Fos- 
ter, /Ann Dvorak and many others. 


us, iocal fans 
endless parade of popular players in — 
entertaining pictures of the kind for 
which Warner-First National has 
been in the habit of producing. 

Among the pictures to be seen at 
the .... within the next few months 
are “Blessed Event,” with Lee Tracy, 
Mary Brian and Dick Powell; “Tiger 
Shark,” starring Edward G. Robin- 
son and featuring Richard Arlen and 
Zita Johann; “Life Begins,” with 
Loretta Young, Eric Linden, Aline 
MacMahon, Frank McHugh; “The 
Big Stampede,” a 4-star Western 
starring John Wayne and Duke, the 
Devil Horse; “The Crash,” starring 
Ruth Chatterton and George Brent; 
“The Cabin In The Cotton,” starring 
Richard Barthelmess, with Bette 
Davis and Dorothy Jordan; “One Way 
Passage,” starring William Powell 
and Kay Francis; “Scarlet Dawn,” 
starring Douglas Fairbanks, Jr., with 
Nancy Carroll and Lilyan Tashman; 
“IT Am A Fugitive,” starring Paul 
Muni; “Silver Dollar,” starring Ed- 
ward G. Robinson and Bebe Daniels; 
“20,000 Years In Sing Sing,” starring 
Spencer Tracy; and “The Adopted 
Father,” starring George Arliss. 

As soon as he can confirm bookings 
with the film exchange, Manager.... 
will announce the exact dates on 
which the above listed pictures will 
be shown at his theatre. Having 
already seen these pictures at the 
“Warner Bros. National Exhibit,’ he 
assures .... (City) fans that each 
one of them is unquestionably in the 
“hit” class. 


Mary Astor 
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_ —— SPELL cor iacss See 
ANOTHER BIG = 
ARLISS HIT 


George: 


ABLISS 


With this great 
Warner cast 


MARY ASTOR 
EVALYN KNAPP 
GRANT MITCHELL 
WILLIAM JANNEY 
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THEIR LOVE 
LAUGHS AT 
“HARD TIM ES” 


You'll laugh even louder 
than at “The Millionaire “! 


? 


* Greatest of all 
Arliss hits! 


In His New WARNER cdiaboke Hit! 


The story of a Million- 


aire who went on strike 
. - . See how one family 
laughed off the depres- 
sion when he faked 
Failure to find real 
success! 


STRAND 
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SELLING GEORGE ARLISS AND CAST 


STRAND 


NOW PLAYING 
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FOR THE ARLISS FANS” 
—Hollywood Herald 


THAT'S ALL YOU HAVE TO 
KNOW TO SAY “LET'S GO!"TO 


AND GREATEST 
| ARLISS CAST 


; . 
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oe | MARY ASTOR 
fa EVALYN KNAPP 
| GRANT MITCHELL 
DAVID TORRENCE 
WILLIAM JANNEY 
Hardie Albright 
Hale Hamilton 


A Warner Bros. Picture 


The story of a Millionaire who went on 
strike ... faked Failure to find real success. 
Expect even MORE laughs and 
heart-throbs than “ The Millionaire‘! 
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"A SUCCESSFUL CALAMITY" 


a Successful 
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> 
"HIS. GREATEST! 


THE GREATEST OF" 
ALL ARLISS HITS! 


GEo1ge. 
ABLISS 
“A SUCCESSFU 
CALAMITY” 


with 
MARY ASTOR 
EVALYN KNAPP 
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MARY ASTOR - EVALYN KNAPP 
AND A GREAT WARNER CAST 
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What Happens When A 
Millionaire Goes on Strike?; 


Bee 


Same authors and director 
as ‘‘The Millionaire,’ “Man 
Who Played God,” and 
GREATEST ARLISS CAST] 


; Mary Astor, Evalyn Knapp, 
: Grant Mitchell, David Tor- 
: rence, William Janney, 


Hardie Albright 
A Warner Bros Hit! 


Mat 10c 


| BEG. TOMORROW 
SURROUNDED§ 
BY YOUTH! = 
MARY ASTOR 


EVALYN KNAPP * 


A Warner Bros. Picture with 


MARY ASTOR EVALYN KNAPP 


e WM. JANNEY 
WILLIAM JANNEY GRANT MITCHELL SPURS 


More FUN than : 
Cut No. 19 Cut 40c Mat 10c “The Millionaire’ 


: “Old English" “// 
| More SURPRISES than “Disraeli” 


STAR SURROUNDED 
BY YOUTH 


Youth predominates in the supporting 
cast, which is the greatest Arliss has yet 
had. Mary Astor-Evalyn Knapp are two 
beautiful and talented girls with a large 


number of fan admirers. William Jan- 


ney, through his clean, wholesome per- The story of a millionaire who went on strike! 


li h b ‘dl limbi “An inspiration! Humorous, dramatic, absorbing!” 
ppnasttys ae ecm rapint?) Saenie tC said hard-boiled Hollywood Herald. First of 
the top. a series of new-style hits from Warner Bros. 
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It will pay you to emphasize the youth 
with which the star is surrounded. 
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SURROUNDED 
BY YOUTH! 


Mary Astor 
Evalyn Knapp 
William Janney: 
Hardie Albright 


FRONT PAGE 


“Another HIT for the Arliss Fans."—Hbolly- 
wood Herald. 


What Happens When a Millionaire Goes on 
Strike. 


He Faked Failure and Found Real Happiness. 
See How One Family Laughed Off the 


Depression. | 
The Lowdown on How to Cheer Up. 
He Faked Failure and Found Real Success. 


The Funniest "FAILURE" Since 1929 "B. C.." 
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Naturally every theatre wants 
. to play GEORGE ARLISS, 


after his unbroken success 


record in "Disraeli," "The 
Millionaire,"" ''The Man Who 
Played God,'"' and many 
other hits. Therefore The 
Strand is doubly proud to 


have succeeded in outbid- 


ding all competition for the 


privilege of presenting the 


Akron premiere of — 


And what a hit! "An inspira- 
tion! Whimsical, humorous, 
dramatic, absorbing!" said the 
hard-to-please Hollywood 
Herald. See how one family 
laughed off the depression! An- 
other of the new season hits 
from Warner Bros. 


CATCHLINES 


lt Turned a Human Check Book Into a Human 
Being. , 

You'll Laugh Even Louder Than at "The Mil- 
lionaire." 

George Arliss, Surrounded by Youth. 

We've Got It! George Arliss' Greatest Hit! 


It's Based Upon the Great Stage Success 
That Panicked Broadway for Months. 


It's a Panic of Laughs. 


AT “HARD TIM 


MARY ASTOR 
A Warner Bros Hit! EVALYN KNAPP 


° 
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Disraeli” 


A Warner Bros. Hit 


with “Old English” 
MARY ASTOR : 
EVALYN KNAPP Le “Green Goddess” 
William Janney s To ° 
io ree Ak toh 5 “The Millionaire” 
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Alexander Hamilton” 
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WITH 
GREATEST 


ARLISS CAST 


Mary Astor 
Evalyn Knapp 
Grant Mitchell 
David Torrence 
William Janney 
Hardie Albright 
Hale Hamilton 


See how ; 
laughed off the depres- 
sion. He faked failure— 
and found real success! 


nate. 


Another 
Warner Bros. 


Hit! 


GREATEST ofall | 4 
ARLISS CASTS ! ({ S LUCCEA, 
Mary Astor 


Evalyn Knapp 
Grant Mitchell 


David Torrence 


ee Greatest of all Arliss Hits! By the 
William Janney same authors and director as ‘The 


x ‘ Millionaire,’”” «Man Who Played 
Hardie Albright God, ” eic. Another Warner Bros. Hit; 


Hale Hamilton 
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George Arliss Treasures 


Privacy He 


Can’t Find 


Price of Screen Fame and Picture Popularity Is 
Increasing Inability to Escape Public 
Adulation 


By CARLISLE JONES 


A man with a monocle striding along tlie lonely trails of the San 


Bernardino mountains in California. 


A man in rough tweeds and 


with a slouch hat low over one eye watching a sunset from the win- 


dows of a small resort hotel. 


A little man, with expressive hands, pointing to this and that dish 


among a wide assortment of food on a cafeteria counter. 


man, paying eighty-nine cents for 
and not being penurious about it, 
either. 


It is George Arliss, star of “A 
Successful Calamity,” which comes to 


the...... Theatre next. . =. ;/on a 
holiday from Hollywood. “Disraeli,” 
“Old English,’ “The Millionaire,” 
“Alexander Hamilton,’ “The Man 


Who Played God,” and Henry Wil- 
ton, the business magnate playing now 
at being simple and happy and un- 
recognized. Not really unrecognized, 
of course, for nowhere in the world 
can that monocle and that face and 
those hands go entirely free of recog- 
nition. 

The price of screen fame and pic- 
ture popularity is an increasing in- 
ability to escape from the public. 
The more his renown grows the more 
impossible it becomes for a celebrity 
to find a spot where he can be left 
to his own devices for amusement 
and rest. 


A rich 


a dinner for himself and wife— 


Shuns Popular Resorts 

A stay at a big resort becomes a 
Roman holiday for the public, ar- 
ranged by the management with the 
famous personage the unwilling vic- 
tim. With each succeeding short 
vacation in California, George Arliss 
and his wife have gone deeper into 
the mountain or desert hinterland to 
escape as much as possible from such 
unsought attentions. Their most re- 
cent sojourn, preceding the filming of 
“A Successful Calamity,” found the 
actor and his wife at a small, se- 
cluded resort called “Gilman Hot 
Springs,” fifty miles from the more 
popular and populous “Riverside,” 
California. 

As usual, they had said only that 
they were going for a short trip into 
the mountains with only the faithful 
Jenner, the actor’s valet, actually ad- 


‘GEORGE ARLISS as Henry Wilton, 

financial wizard who is neglected by 

his family, in “A Successful Calam- 

ity,’ the latest Warner Bros. hit to 

be seen at the.... Mary Astor and 

Evalyn Knapp are featured in the 
film. 
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vised as to their probable location. 
Their bags were packed with rough 
clothes and the inevitable stack of 
manuscripts, plays and_ scenarios 
which Mr. Arliss hoped to read dur- 
ing his leisure hours. And with this 
equipment they dropped from sight, 
so far as Hollywood was concerned, 
for a week. 


But for an accidental visitor to the 
Gilman resort, the Arliss hideout 
would probably not have been dis- 
covered, even yet. This man knew his 
Hollywood and when he wanted a 


complete rest he went to the “Gilman 
Hot Springs.” The simple life is em- 
phasized there. There are secluded 
cottages and there is only one eating 
place, a cafeteria. 


Arliss Eats in Cafeteria 

The Hollywood man was amazed, 
when he joined the line of tray hold- 
ers for his first meal, to find himself 
next to a familiar figure, a lean 
monocled man immersed in the busi- 
ness of selecting the items for a 
hearty dinner from the counters of 
inexpensive but apparently wholesome 
food. He knew it was George Arliss 
and he knew that the lady with him, 
dressed in her English walking 
clothes, was Mrs. Arliss. He started 
to say as much to the actor. 

But he didn’t. The Arlisses were 
obviously having such a good time. 
He watched them carry their trays 
away to a table and was glad he had 
left them alone. 

It is only in recent years, in fact 
since the advent of talking pictures 
and his immediate and unprecedented 
success in them, that Arliss has found 
it difficult to get away from his pub- 
lic. As a stage actor he was known 
to a comparatively few thousands of 
people. 

Outside of New York and _ the 
larger American cities he was usually 
safe from recognition. In his native 
England, where he had made only one 
stage appearance of consequence in 
a quarter of a century, he was free 
of all danger of being mobbed by an 
interested but sometimes thoughtless 
public. 

But even in England things have 
changed. 

“I found that in London I could 


not go about the streets as I have 
always done,” he said ruefully, upon 
his last return from England. “I 
ran into crowds. I couldn’t shop 
peacefully. I’ve always been free 
from such demonstrations in Eng- 
land before. This was something alto- 
gether new.” 


The public attention aroused by 
Arliss in the great city of London 
became so great that the Arliss home 
there became picketed by interested 
fans, much like a Hollywood theatre 
with a promised premier showing is 
picketed. In dismay the Arlisses 
moved to their summer cottage at 
“St. Margaret’s at Cliffe.” 

For similar reasons the Arlisses 
never live twice in the same location 
in Hollywood. Their New York 
home is seldom occupied, except by 
renters. 


High Price for Fame 

But trains, ships and large hotels 
are fast becoming unpleasant associa- 
tions for Mr. and Mrs. Arliss. They 
find it increasingly difficult to enjoy 
any privacy and independence of 
action. More and more they pick new 
and small resorts when vacationing. 
They seldom return to any place a 
second time. 

This is the high price they pay for 
fame and fortune in pictures. It ex- 
plains why any one may, at any time, 
find a man with a monocle striding 
along on any lonesome road; a man 
in rough tweeds, with slouch hat low 
over one eye watching a sunrise from 
a small hotel room; a small man, with 
expressive hands, paying eighty-nine 
cents for a dinner for himself and 
wife and chuckling over it. 

It is George Arliss, alias Henry 
Wilton, alias “Disraeli,’? “Old Eng- 
lish,’ “The Millionaire”? and “The 
Man Who Played God,” playing at 
being simple and happy—and unrec- 
ognized. 


_ Particular George Arliss 
Screen’s Greatest Actor 


George Arliss, who comes to the . 
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precise and exacting. 


husband. 


He is particular about clothes. Most 
of them are made in England—some 
by a theatrical tailor in New York. 
He still has almost every costume he 
has ever worn in pictures or on the 
stage. He never hangs a coat over 
the back of a chair. His wardrobe is 
brushed regularly. His trousers are 
always correctly creased. His suits 
are never quite the “latest style.” The 
materials are the best and he wears 
them a long time. 

Arliss is particular about hats. He 
owns many but hasn’t, according to 
his own admission, had a new one for 
ten years. He never packs one hat 
on top another because he considers 
that it damages them. He prefers a 
cloth hat which he wears low over his 
monocled eye. 
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: cessili Vala", 18 the most particu- 
lar man in his particular business. He is meticulous, painstaking, 
Add other synonyms at random and stir 
thoroughly. That’s George Arliss, actor, author, humanitarian and 
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those who are equally good, or better, 


at the game than he is. 

Arliss is fastidious about his diet. 
He eats no meat—likes fish and he 
seldom eats lunch of any kind. He 
believes that more illness is caused 
by overeating than any other one 
thing. He “starves a cold” when he 
gets one. 

He 


Careful With Monocle 


He is particular about his monocles. 
In all his careful life he has never 
broken one. The black cords on 
which they hang wear out and are re- 
placed, but the glass is discarded only 
when a different lens is needed. 


The actor is particular about his 
shoes. He wears high lace shoes, 
called boots in England where they 
are made. They are expensive shoes 
to begin with and they last a long 
time. They are out of fashion, but 
Arliss doesn’t care. 

He is particular about his bridge. 
He plays a good game of contract 
and he bids daringly and _ plays 
smartly. He likes to play only with 
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afternoon. 

Arliss is exacting about his working 
hours. He stops work daily at 4:30 
and returns to the studio in time to 
start work at 10 the next morning. 
He is never late. He is impatient 
with those who are. 


He is particular about exercise and 
when possible walks a considerable 
number of miles each day. He is 
precise in money matters. He carries 
his small change in his vest pocket. 

His home he considers his private 
domain. He will not allow the ad- 
dress to be made public. He likes 
company, but is choosey in picking his 
friends. 


Writes Out All Speeches 


Arliss takes speech-making seri- 
ously. He will never speak unless he 
has something worth while to say. 
He writes his speeches out in long- 
hand and memorizes them. He has 
made so many that he is not notice- 
ably nervous before the delivery of 
another one. 


He is particular about interviews. 
He talks freely, but wants to be 
quoted exactly. He does not want 
his domestic life publicized. He re- 
fuses to let Mrs. Arliss be inter- 
viewed in his behalf. 

He is a stickler for good diction, 
but he likes to experiment with mod- 
ern slang. He sees to it that no ani- 


likes it exactly so strong and so hot.| mals take part in his picture. He is 


fur trapping inter- 
viewed on these subjects. 

Arliss owns two houses in England 
and an apartment in New York. He 
rents his Hollywood home. He does 
not own an automobile, but he is par- 
ticular about the one the studio fur- 
nishes him in Hollywood. He insists 
upon the same driver on each visit to 
the film capital—also furnished by 
the studio, and the driver likes the 
arrangement. It is considered the 
snap job of the colony. 

He is- particular about his corre- 
spondence and sees to it that every 
letter received is answered. 

He is particularly particular about 
Arliss. He has worked long and hard 
to reach the eminence he has ob- 
tained. He refuses to do anything 
not in keeping with the dignity his 
years and reputation give him. He 
permits no ballyhooing of his life, 
his career or his product. He has 
already written his autobiography. It 
was particularly good, too. 


Modish Styles Seen in 
“A Successful Calamity” 


Feminine fashions that bear a masculine stamp of approval will be 
an interesting feature of one of the most important pictures of the 
year, when “A Successful Calamity,’ George Arliss’ next Warner 


Bros. picture, reaches the screen at the . 
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Mr. Arliss, long noted as a connoisseur of impeccable taste in the 
realms of art, literature and the drama, has always made it his custom 


to pass on each costume in his pic- 
tures, including those of his leading 
ladies as well as his own, before it is 
permitted to appear before the 
camera. 

In “A Successful Calamity,” Eva- 
lyn Knapp and Mary Astor have the 
two leading feminine roles, and the 
.two lovely young actresses, both 
famed for their smartness, wear a 
collection of frocks that are modish 
and beautiful without being extreme. 
In complete accord with Mr. Arliss, 
both have an eye for beauty, while 
always remaining conservative in their 
tastes. 


Not Too Theatrical 


The result has been a gown parade 
that will be the more interesting to 
the average woman because it is not 
too theatrical for her own use. 
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Miss Knapp, a blonde, and Miss 
Astor, a red-head, both have a pro- 
nounced leaning toward the darker 
colors. A particularly lovely creafion 
of the former’s is an evening gown of 
pleated chiffon, of midnight blué 
flowers on a light background, with a 
lei of dark blue silk flowers centered 
with pearls extending over one shoul- 
der as the strap and on around the 
bodice, while the other shoulder strap 
is a double one of wide midnight blue 
velvet. The frock is high waisted, in 
the old Empire fashion. 

Another of Miss Knapp’s evening 
gowns is of black, hi-lustre satin, cov- 
ering her shoulders with tiny caps, 
and a double flounce, narrow in 
front, becomes two long tails at each 
side of the back. Three large rhine- 


stone clips on the neckline in front, 
and one at the end of the back 
decolletage, highlight the gown, 
which as usual is bias cut and conse- 
quently close-fitting almost to the 
knees. 


Wool Crepe Street Ensemble 


A street ensemble, of fine black 
wool crepe, boasts a pointed yoke of 
gray crepe with metallic stripes of 
blue and gold, while the short jacket 
has short sleeves, and ties in front at 
a high waistline. It is worn by Miss 
Knapp with a black straw hat 
trimmed only with a satin bow. 


For a change, the blonde actress 
wears another street frock, of two- 
tone brown satin with brown caracul 
trimming, the accessories including 
brown kid shoes, and a matching felt 
hat with brown buttons. The lighter 
tone of the satin, of course, is in the 
bodice. 

A most unusual evening frock, worn 
by Mary Astor, is of shell pink chif- 
fon, with a wide girdle of black taf- 
feta sewed down tightly in the front, 
and tied in the back. The neckline, 
draped criss-cross fashion, is re- 
vealed from the decolletage of a brief 
black taffeta jacket, with enormous 


puffed _ sleeves. Accessories and 
jewelry also are black. 
Other important items in Miss 


Astor’s wardrobe include a dinner 
or afternoon frock of raspberry 
shaded crepe, with short sleeves and 
entire back of lace dyed to match; a 


long, heavy black velvet negligee, 
belted simply with a wide green silk 
braid which has no ends; and a char- 
treuse crepe evening gown, for which 
a rippling shoulder cape edged with 
sable may be snapped on or detached 
at will. 


Brown Wool Sports Dress 


The final costume note, and one 
that will be mentally annexed by 
every sports follower, is a spectator 
sports dress of transparent brown 
wool with yellow dots, matched by a 
high yoke of yellow crepe. Miss 
Astor’s polo coat is yellow, her hat is 
a wide-brimmed brown felt, and her 
pumps are of two-toned brown kid. 
There, she assures her feminine fans, 
is a costume that can go travelling in 
the smartest luggage. 


With Mr. Arliss in the stellar role, 
“A Successful Calamity” also lists in 
its cast such noted players as Hardie 
Albright, William Janney, David Tor- 
rence, Donald Dilloway, Randolph 
Scott and Murray Kinnell. 


John Adolfi again directed George 
Arliss. 


Herbert Hoover Double in 
“A Successful Calamity’ 


A toupee for President Hoover is 
the most unique product of the War- 
ner Bros. make-up department for 
the current year. It was made for 
and appears in the new picture, “A 
Successful Calamity,’ in which 
George Arliss will be seen at the 
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“Mr. “Fits “doesn’t wear it. ¢ Sg 
far as is known Mr. Hoover doesmt 
wear any toupee at all. But Oscar 


Apfel, who plays the role of “Mr. 
President” in one sequence of the 
picture, wore it with considerable 
success. From the back, which is all 
of Mr. Apfel that ever shows in the 
scene, Mr. Apfel and the toupee make 
an excellent likeness of the President. 

From a collection of photographs, 
Perc Westmore, head of the studio’s 
wig and make-up department, con- 
structed a hair-piece in shape and 
coloring exactly like the back of 
Herbert Hoover’s head. Although 
“Mr. President” is never named in 
the scene, there can be no doubt but 
that audiences will recognize the im- 
pressive back as being that of Presi- 
dent Hoover. 

The studio had available a “double” 
for President Hoover who would have 
needed no assistance from Westmore 
to look the part. George Jenner, 
valet for Mr. Arliss for more than 
twenty-five years, is famous in Holly- 
wood, New York and elsewhere for 
his amazing likeness to America’s 
Chief Executive. 

But though Jenner could look the 
part he wasn’t allowed to play it—a 
circumstance which left him in no 
little huff for several hours. Jenner, 
stout Britisher that he is, loses an 
occasional “h” and sometimes picks 
up an unnecessary one, a practice not 
in keeping with the careful diction 
and exacting English of President 
Hoover. 

So Westmore made a toupee for 
Herbert Hoover and put it on Apfel’s 
head, while Jenner grumbled good 
naturedly on the sidelines about los- 
ing his “one big chance” in pictures. 

Mary Astor plays the feminine lead 
opposite Mr. Arliss and John Adolfi 
directed. 

In addition to Mr. Arliss and Miss 


‘Astor, the large cast of “A Success- 


ful Calamity” features a number of 
players who have achieved fame on 
both stage and screen. Among them 
is Evalyn Knapp, the only ingenue to 
play in two pictures with Mr. Arliss, 
the first having been “The Million- 
aire,” which, although an extremely 
successful picture, is being surpassed 
by “A Successful Calamity” in all 
cities where the star’s latest picture 
is being released. In addition to Miss 
Knapp, the roster of players includes 
Grant Mitchell, David Torrence, 
William Janney, Randolph Scott, 
Fortunio Bonanova, Barbara Leon- 
ard, Hardie Albright, Hale Hamil- 
ton, Murray Kinnell, an _ Arliss 
standby, Richard Tucker, Harold 
Minjur and Leon Waycoff. 
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Screen Work Gives Arliss 
First Chance for Leisure 


Since that time more than three years ago when George Arliss, 
now at the. . Theatre in his newest Warner Bros. picture, 
“A Successful Calamity,” practically if not actually abandoned his 
stage career to become a leading figure on the talking screen, he 
has found time to enjoy life as an English country gentleman for 


almost the first time in his long and illustrious career. 


A few months in Hollywood each 
year suffice to make the two or three 
Arliss productions which Warner 
Bros. release during the twelve month 
perid. When they are finished Arliss 
retreats to England and, after a short 
stay in his London house, generally 
retires to “The Cottage” at St. Mar- 
garet’s at Cliffe, in Kent, a comfort- 
able country place a quarter of a 
mile inland, which he built for him- 
self not quite twenty years ago, but 
which he has had scant time to enjoy 
until recently. 

“The Cottage” ‘is a modest place 
of eight or nine rooms, built of brick 
and stene, centering a five acre tract 
of lawns and gardens. St. Margaret 
is a quiet village on the north coast 
of Kent, whose principal yearly ex- 
citement is a “Garden Show,” in 
which Mr. Arliss frequently displays 
the produce of his garden and for 
which Mrs. Arliss sometimes acts as 
patroness, awarding the prizes. 

Before their marriage, more than 
thirty years ago, Mrs. Arliss lived 
much of the time at St. Margaret and 
had a cottage there. She has never 
lost her early affection for the place 
and Mr. Arliss shares her enthusiasm 
for the location. During the latter’s 
long stage engagements they were able 
to spend only short summer vacations 
in England and the cottage stood 
empty for many months at a time. 


Prefers Village Life 


Talking pictures, however, are less 
seasonal than the stage and _ the 
Arlisses find themselves in England 
in all seasons. They have also found 
that London is more uncomfortable 
for them than it used to be due to 
the fact that a larger proportion of 
the public recognizes Mr. Arliss as a 
screen star than ever knew him as a 


stage celebrity. This subjects him to 
-~almost_ constant attention and fre- 


quent annoyance on the streets, so 
_ that he is glad to escape from the 
city into the comparative seclusion 
of the Kent village life. 

So for the past three years, since 
their life has been so altered by the 
amazing success of the Arliss pic- 
tures, they have been developing the 
country place into more and more of 
a permanent home. Two years ago 
“The Cottage” was wired for elec- 
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tricity, after two decades of using 


oil lamps. 

During the past winter the country 
house has been piped for gas heating 
—originally intended as a summer 
cottage, the Kent house has no cen- 
tral heating plant. ‘The Kent coast 
winters are reasonably severe and to 
be comfortable the year around some 
heat in addition to the open fireplaces 
had to be provided. 


Likes Truck Farming 

The five acres provide room enough 
for wide lawns, extensive flower gar- 
dening and for the full development 
of one of the Arliss hobbies, vegetable 
growing. ‘lhe actor takes more pride 
in his display of fine vegetables for 
the vilage Garden Show than he does 
in the Arliss flower display. 

The North Sea is only a five minute 
walk away. The English countryside 
offers. pleasant walks, the favorite 
Arliss exercise, and life there is alto- 
gether simple, unaffected and restful. 
‘here Arliss has brought most of his 
extensive and valuable library and 
there he does most of the considerable 
writing which has partly occupied his 
time for many years. 

“The Cottage” has not recently been 
photographed. The unhappy discoy- 
ery by the London public when the 
Arliss home there was publicized on 
a picture post card, has caused no 
little inconvenience to the family, 
with sightseers and autograph hunt- 
ers haunting the neighborhood daily, 
waiting for the actor to appear. As 
a consequence, the Kent cottage has 
been kept unpublicized as far as pos- 
sible. ‘The villagers know, of course, 
that George Arliss and his wife live 
in their midst, but they accept the 
fact without any undue display of 
interest. After all, the Arlisses have 
for twenty years: 
Sir Johnston Forbes-Robertson lives 
not far away. Other celebrities are 
known in the village. It is nothing 
for them to be excited about. And 
they aren’t. 

It is to Kent that the Arlisses re- 
tired for a three-month vacation 
shortly after the completion of “A 
Successful Calamity,” returning to 
Hollywood the early part of Septem- 
ber, to make his next Warner picture, 
“The Adopted Father.” 


Shooting a Polo Scene in 
**A Successful Calamity” 


They were making the polo scenes 
for George Arliss’s new Warner 
Bros. picture, “A Successful Calam- 
ity, -now-at..the....... Theatre. 

William Janney had just fallen off 
his horse. The horse had fallen first, 
being a trick horse, trained to fall on 
any given spot at a certain signal. 
Janney, being practically without 
training in the business of falling off 
horses, had merely reached for earth 
as near to the camera angle and as 
close to the waiting microphone as 
possible. 

And now he lay there, breathing 
heavily, his eyes closed, his right hand 
gripping his left shoulder. Other 
players rode their ponies into an 
anxious circle about him while Ran- 
dolph Scott dismounted and knelt be- 
side the injured boy. 

Across the polo field from the 
stands a lone figure came on the run, 
concern already registered on his face. 
But he said nothing until he, too, was 
within the range of the camera and 
under the microphone. He _ spoke 
anxiously. - 
“ “Hello, Eddie. Are you hurt?” 

And William Janney opened his 
eyes and grinned. 

“Hello, Dad,’ he answered, 
course I’m not hurt.” 

“No good,” said John Adolfi, direc- 
tor. “That isn’t the place you were 
supposed to fall, anyhow. And what’s 
the matter with that trick horse. He 
didn’t fall. He just lay down. We'll 
do it again.” 

“Your hat doesn’t look right, Mr. 
Arliss,’ suggested Maud Howell, his 
personal advisor on pictures. “It’s 
pushed back too far and sits on your 
ears. It ought to be jaunty, but not— 
not—too low comedy.” 

As he walked back toward the 
stands George Arliss adjusted his hat. 

Janney crawled to his feet, dusted 
himself off and said resignedly: 

“Bring back that horse.” 

Again Janney thundered down the 
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field toward the camera on the back 
of the horse which is trained to fall 
down. Again at a given signal the 
animal skidded toward the little group 
of technicians. Again Janney reached 
for ground and again Arliss, his hat 
tipped a bit rakishly over his left ear, 
came speeding across the field. 


There was Janney again, his eyes 
closed, his right hand gripping his left 
shoulder, other riders circling about 
him, Randolph Scott dismounting to 
learn how badly the boy was hurt. 

“Hello, Eddie,” bellowed Arliss. 
“Are you hurt?” 

“How’s that for sound?” 
Adolfi. 

“Cameras oke,” reported Van Trees, 
who has been cameraman on every 
Arliss talking picture save one. 

“Was the hat better, Maude?” 
asked Arliss. 

“TY don’t like the way the horse falls 
down,” complained Adolfi. “It looks 
premeditated. Like sitting down in a 
rocking chair. Let’s do it just once 
more. “Try letting the horse stay on 
its feet. Let Bill just fall off as he 
goes by the camera.” 

“Say listen,” began Janney. 

“We'll get it this time, son,” Adolfi 
hastened to assure him. “We'll get it 
or else.” 


“Or else we'll do it again,” sug- 
gested the assistant director. 


Two hundred odd people had gath- 
ered at the Uplifters Club polo field, 
between - Hollywood and the Pacific 
Ocean, to help William Janney fall 
off that horse. 


The scene is only an incidental one 
in the new George Arliss picture for 
Warner Bros., “A Successful Calam- 
ity,” but even incidental scenes in 
Arliss pictures must be convincing. 
And a fall from a horse is not a 
simple thing to film, even with a 
tumble-down horse. 


It isn’t at all difficult to fall off a 
horse, but it is a trick to fall off a 
horse directly in front of a camera 
and exactly below a sensitive micro- 
phone. Try it some time on your own 
polo field, with your own camera. 
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George Arliss’ Rehearsal 
System Praised by Cast 


Each succeeding George Arliss pic- 
ture sends a new group of enthusiasts 
into the ranks of Hollywood’s actors 
and actresses, sounding the praises of 
the rehearsal system which George 
Arliss has introduced and made a fea- 
ture of his productions. 

Arliss, who appears in “A Success- 
ful Calamity,” his latest Warner 
Bros. hit, at the .... Theatre, re- 
hearses for ten days with the com- 
plete cast and the director, before a 
camera turns or a microphone is spot- 
ted on the set. The cast does not 
even occupy the sets, but gathers in 
a large assembly room, which is 
turned into a miniature stage. 

Here they first read the script, then 
memorize the lines. After every mem- 
ber of the cast is thoroughly familiar 
with the entire play and every part 


in it, as well as with his own part, 
the individual scenes between two or 
more players are rehearsed indi- 
vidually. 

The result is that when the com- 
pany assembles finally to begin the 
picture, everyone knows what it is all 
about and any member can step in- 
stantly into any scene of the picture 
with a full understanding of the re- 
quirements of the scene. 

“It is the finest method of making 
pictures ever devised,” David ‘Tor- 
rence declared as he said his farewell 
to the cast and to Mr. Arliss, his 
friend and stage and screen associate 
of long standing, at the close of the 
filming of the new Arliss picture, “A 
Successful Calamity,” in which Tor- 
rence plays an important role. 

“I am sure it accounts, in a 
measure,” he added, “for the uni- 
formly high quality of the Arliss pic- 
tures. Eventually it will be the sys- 
tem generally adopted—you wait and 
see.” 
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Although the younger players asso- 
ciated with Mr. Arliss in these pro- 
ductions are the ones who profit most 
by the rehearsal periods, which give 
them the benefit of the Arliss train- 
ing in screen technique, the older 
players and those whose screen ex- 
perience is equal or greater than the 
star’s own, are always equally enthu- 
siastic for the rehearsal plan. 

An Arliss picture invariably finishes 
on schedule, often ahead of time, 
despite the fact that Mr. Arliss does 
not work nights or Sundays. In fact, 
the working day on an Arliss produc- 
tion is notoriously short and fabu- 
lously snappy. It starts at 9:30 and 
it ends at 4:30 but the hours between 
are used to good avantage. Retakes 
are seldom necessary and long scenes 
are made smoothly and accurately, 
due to the fact that every member of 
the cast has already been thoroughly 
schooled in his part, both as to lines 
and action. 
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George Arliss Sports a 
New Cane With a History 


George Arliss, now playing at the 
.... Theatre, in his newest Warner 
Bros. picture, “A Successful Calam- 
ity,’ is the proud owner of a new 
stick, a very old new stick, shortened 
by a century and a half’s wear on 
the unferruled end, but still capable 
of helping celebrities over the rough 
places in their careers. 

Several months ago an actor showed 
Mr. Arliss the cane, while the star 
was resting between scenes on a 
Warner Bros. sound stage. 


thong was once strung. Just below 


the head is a wide gold band engraved |- 


as follows: : 
Joseph Jefferson 


from 
Henry Irving 
7 May 1896 
This cane belonged to Thomas 
King, the original Sir Peter 


Teazle, and was used by him in 
that character. 
Drury Lane Theater 
8 May 1777 

Mr. Arliss was much interested. “I 
don’t suppose you care to dispose of 
it?” he asked. : 

The owner smiled and shook 
head. “Not for 


his 
any amount of 


It is a plain stick, with a blue and| money,” he confessed. 


white china head and a gold eyelet 
piercing its middle where a carrying 


Recently, however, Mr. Arliss re- 
ceived a letter from the actor. He 


told of unexpected reverses and re- 
membered Mr. Arliss’ interest in the 
cane. He asked if Mr. Arliss still 
wished to purchase the stick and 
offered it for a price. Arliss accepted 
the offer and now has the curious old 
stick among his choice possessions. 

The event commemorated by the 
cane is one of the most memorable in 
English theatrical _ history. The 
Sheridan comedy, “The School for 
Scandal,” opened in the Drury Lane 
Theatre in London for the first time 
on May 8, 1777. Mrs. Abington 
played Lady Teazle. 

Mr. Arliss himself walks with the 
Sir Peter Teazle stick only upon very 
special occasions. 

Mary Astor plays opposite Mr. 
Arliss in “A Successful Calamity” 
and John Adolfi directed. 


¢ CURRENT SHORTS 


Grant Mitchell Plays 
Butler Role With Arliss 


Grant Mitchell, who appears as his 
butler in George Arliss’ latest War- 
ner Bros. picture, “A Successful 
Calamity,” at the... . aya 
was once a star on the legitimate 
stage. His conversion to motion pic- 
tures came late in life, after a long 


| Stage career which took him all over 


the United States and many parts of 
Europe. However, since he turned to 
pictures, he has been in great demand 
by Hollywood producers. 

“A Successful Calamity,” George 
Arliss’ seventh talking picture, has in 
the supporting cast such famous 
screen personalities as Mary Astor, 
Evalyn Knapp, William Janney, Har- 
die Albright, David Torrence, Ran- 
dolph Scott, Leon Waycoff and Mur- 
ray Kinnell. John Adolfi directed. 


Arliss Spends Leisure 
Time Away From Studios 


George Arliss, now at the.... 
Theatre in his latest Warner Bros. 
hit, “A Successful Calamity,” has a 
favorite resort in California. It is 
Arrowhead Lake, ninety miles from 
Hollywood in the San Bernardino 
Mountains. He spends much of his 
time there between pictures, working 
on stories and tramping through the 
pine woods. Arliss’ favorite recrea- 
tion is hiking, and he finds little 
chance in Hollywood, because too 
many motorists, recognizing him, 
stop and ask him to ride in order to 
talk to the famous screen star. 
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Cut No. 3 
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Mary Astor, George Arliss and Evalyn 
Cut 30c 


Barbara Leonard’s French 


Won Her Role With Arliss 


Barbara Leonard, who appears in 
George Arliss’ current Warner Bros. 


starring vehicle, “A Successful 
ECaolamite 99 tha . a = 


yo a > 
earned the role of. a French maid 


through her ability to speak French. 


Miss Leonard had just completed 


one of the leading roles in the French 
version of “Local Boy Makes Good,” 
starring Douglas Fairbanks, Jr., 
when she was selected for the much 
coveted -honor of appearing with 
George Arliss. She was educated in 
France and Switzerland and speaks 
eaey five languages besides Eng- 
ish. 


Fearful of Crowd, Star 
Makes Stage Via Cellar 


George Arliss, now playing at 
the .... Theatre in “A Successful 
Calamity,” his newest Warner 
Bros. picture, dislikes crowds and 
will go to any sort of trouble to 
avoid them. When “The Man Who 


Played God” had its world pre- 
miere at the Western Theatre in 
Los Angeles, Arliss agreed to be 
present as guest of honor, He 
reached the theatre at nine-thirty, 
after the show had started, and 
spent the evening in the office of 
the manager. 


When it came time to go back 
stage and be introduced he found 
that he had to walk through the 
auditorium to reach the stage. So 
he went into the basement and 
found the engineer, who took him 
back through the dark recesses of 
the basement. 
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Grant Mitchell Perfect 
Butler in Latest Role 


Another “perfect butler,” non- 
existent in these days except in mo- 


wood. 

He is Grant Mitchell, well known 
character actor of stage and screen, 
who has the important role of “Con- 
nors,” the impeccable Wilton butler, 
in the new George Arliss picture, “A 
Successful Calamity,’ the Warner 
Bros. triumph now at the... . 
Theatre. 

Mitchell has played many leading 
roles in his time, but he is practically 
a newcomer to the ranks of the screen 
butlers, which he plays in a distinctly 
different way. 


George Arliss Honored by 
College Dramatic Society 


George Arliss, now starring at the 
-... Theatre in his latest Warner 
Bros. hit, “A Successful Calamity,” 
recently became an honorary member 
of the Masquers, the varsity dramatic 
organization of the University of 
Minnesota. A telegram was received 
by Mr. Arliss from Richard Carlson, 
president of the Masquers, inviting 
him to accept honorary membership, 
which Mr. Arliss accepted by tele- 
gram. “A Successful Calamity” was 
directed by John Adolfi. The cast in- 
cludes Mary Astor, Hardie Albright, 
Grant Mitchell, David Torrence, Hale 
Hamilton, Fortunio Bonanova and 
William Janney. “A Successful 
Calamity,” which is a comedy-drama, 
was originally written by Clare 
Kummer as a stage vehicle for Wil- 
liam Gillette. 


“A Successful Calamity” 
Mr. Arliss’ 7th Talkie 


“A Successful Calamity,” now at 
the . - Theatre, is Mr. George 
Arliss’ seventh talking picture. The 
others have been “Disraeli,” “The 
Green Goddess,” “Old English,” “The 
Millionaire,” “Alexander Hamilton” 
and “The Man Who Played God.” 


This “‘Best Friend” 
of Dumb Animals 


Doesn’t Own a Pet 


George Arliss is one of the best 
known humanitarians in America. 
He is a “first friend” of dumb 
animals, and contributes gener- 
ously to shelters, canine hospitals, 
etc, but he has no pets, not even 
a dog. 

Mr. Arliss is starring at the 
vs 5» Pheatre=, .-.3, inc “A Sues 


cessful Calamity, ’a Warner Bros, 
production. 
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REAL EXPLOITATION 


| YOUR CAMPAIGN | 


“A Successful Calamity,” like all Arliss pictures, does 
not lend itself to street ballyhoo and the usual exploitation 
stunts. Your entire presentation should be dignified. At 
the same time, care should be taken to avoid creating the 
impression that the picture is one for the high brows, for 
it is decidedly a picture for everyone. Your best exploita- 
tion bet is to let your people know you have a George 
Arliss picture through personal letter announcements, 

your ads, banners on your marquee and in your lobby. 


— 


Special Art Patron Letter 


Every patron of your theatre, 
particularly the ‘once -in-a- 
whilers,’ should receive a letter 
on your showing of the latest 
George Arliss hit. Be particu- 
larly sure that you reach bankers, 
heads of organizations and all 
members of the social set. Mail 
the letters or have them delivered 
—but make sure they are sent 
out. A suggested letter follows: 
Dear Sir: 

I am happy to be able to 
announce George Arliss in “A 
Successful Calamity,” at the 


Strand Theatre starting next 
Thursday. 


The advent of a George 
Arliss picture is always an 
event—a pleasure that I know 
we all look forward to. In “A 
Successful Calamity,” the First 


If you have affiliations with other houses in the same 
city, then by all means arrange to show the Official Vita- 
phone trailer in all theatres for two weeks in advance of 
your play date. 


“Suceessfiul Calamity” Sales 


Here’s a great plan to get a wide coverage on your showing. Give 
the idea to your paper’s ad solicitor for a co-operative ad in addition 
to promoting yourself window space throughout the business sector. 
Suggest to all dealers that they run a “Successful Calamity” sale. The 
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copy suggested is self-explanatory: 


OUR CALAMITY — YOUR SUCCESS 


Never in history have (merchandise) been offered for so little money. Never 
has such quality been purchased at so, etc. 


SEE 


GEORGE ARLISS 


A SUCCESSFUL CALAMITY 


Now at the Strand 


Another way of handling the tie-up with automobile, radio, refrigera- 


tor dealers, etc.: 


Pe 


IS YOUR CAR RUN D 


OWN? 


Use this caricature for a scene 
mat or enlarge it directly from 
this page for lobby use. 


Word Building 


Cash in on the tremendous 
popularity of word-building games 
by running a contest in your news- 
paper under these rules: Prizes 
to the first 25 contestants sending 
in the largest lists of four or 
more letter words made from let- 
ters in the title of the picture with 
a letter “Why I Always See a 
George Arliss Picture.” 

Below is a sample list of 
words made out of the letters in 


“A SUCCESSFUL CALAMITY” 


access facial mule 


Gentleman of the Screen plays 
his most modern role—that 
of an international banker 
and financial advisor to the 
President, who has been kept 
so busy with business affairs 
that his family has grown 
away from him. 

All the Arliss charm and 
splendid ability are forcibly 
presented in this picture. 
Arliss once again gives a bril- 
liant characterization — one 
that will further endear him to 
you. 

You will find “A Successful 
Calamity” a most thoroughly 
enjoyable evening’s entertain- 
ment, and I should feel hon- 
ored to talk about the picture 


acclaim facile mice M 
; i i anager, Strand Theatre. 
Does it need repairs—new tires—overhauling? acclimate . fea meat ger, 
If so, it's alias futile mistle 
Sry e Pinlac as 
y smut . 
A SUCCESSFUL CALAMITY clase item ste Lovelorn Stunt 
cast a eit Bef tart your ad cam- 
i st lass sail efore you s y 
Trade-in values are now higher than eke = cost of repairs and get came ome ra paign on the picture get yourself 
ee caite llama slim some extra attention with this let- 
SEE eaiak lilae sae ter to your “Advice To The Love- 
less stymi ” : 
GEORGE ARLISS cit egal Dear Bie (Wome): 
° clue lace slice I am a financier and forced to be 
in calla Heed uv away from home a good deal of the 
TY ps laity wale time. When I do come home, though 
A SUCCESSFUL CALAMI climate mist system I know they love me, my wife and 
castle male style two children are always too busy with 
Now Playing—Strand a f ee weg their social affairs to pay much atten- 
en mail tale tion to me. This has only been the 
rail a as My butler advises that I lead my 
t t time family to believe that a sudden calam- 
Identity Contest Essay Contests fast mast time Lardy 3e elton tS ED 
a ‘ied mate he money. Do you think this would be 
fait muscle till a successful calamity? : 
Get your paper in on this—it’s With the following three topics i mussel tufa Wealthy and Worried. 
full of reader interest for the to choose from go after your fume mallet tussle After this appears, blow it up 
4 = . 
movie page! Every day for a paper for an essay contest. The flue musty utile for a 40x60 frame in your lobby 
week prior to your opening pub- subjects are: THE SUCCESS- ye — rere display. 
lish a cut of George Arliss in a FUL CALAMITY IN MY LIFE, fuel mess yell 


typical pose from a different one 
of his seven talkies. Announce that 
those who clip the photograph 


each day, properly identify them 


as to production and mail the 
seven to the contest editor, will be 
given a pass to “A Successful Ca- 
lamity.” If you wish to make the 
contest more difficult, include the 
proviso that contestants include an 
essay on WHAT TYPE OR 
ROLE I LIKE MOST TO SEE 
GEORGE ARLISS PORTRAY. 
The seven talking pictures in 
which Arliss starred are “Dis- 
raeli,’ ‘The Green Goddess,” 
“Old English,” “The Millionaire,” 
“Alexander Hamilton,’ ‘The 
Man Who Played God” and “A 
Successful Calamity.” If stills 
on the earlier productions are not 
available at your exchange they 
can be secured at the usual rate 
by writing: 
Stitt DeparTMENT 
Warner Bros, Pictures 
321 West 44th Street 
New York City 
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in which readers will tell of the 
accident in their lives which at 
first appeared to be a disaster but 
turned out greatly for the best. 
Another topic— WHAT TYPE 
OF ROLE DO YOU LIKE 
BEST TO SEE GEORGE 
ARLISS PORTRAY? Readers 
should be given as examples of 
Arliss’ varied characterizations 
his “Disraeli” and “The Man 
Who Played God”; the half-sav- 
age ruler of “The Green God- 
dess”; his lighter portrayals in 
“The Millionaire” and presently 
“A Successful Calamity.” <A brief 
synopsis of the latter explaining 
his role should be included. As 
a separate stunt in the newspaper 
or at the theatre can be the essay 
contest, WHAT ROLE WOULD 
YOU SUGGEST FOR GEORGE 
ARLISS’ NEXT PICTURE? 
Passes to “A Successful Calam- 
ity” will reward writers of the 
best essays. 


Ideal Dens 


Run a ‘‘My Ideal Den” contest, 
offering prizes promoted from 
local merchants to the writers of 
the best letters describing what 
they would like to have in their 
ideal “personal room.” In this 
connection, tie up with dealers for 
window display space on the mer- 
chandise they sell which would be 
suitable for a man’s den. 


Invitation 
Opening 

The premiere in your town of 
a George Arliss production is al- 
ways an occasion of note. Play 
up your opening big with a wide 
invitation list to all local celebri- 
ties, officials and heads of organi- 


zations. To make your showing 
more impressive, print up imita- 
tion engraved announcements of 
the picture and mail it to your 
entire list. 


Autographed 
Photo 


8x10 imitation photo. Great give- 
away at $7.50 per M. 


Order direct from 


GORDON-GREENE PRINTING CO. 
142 West 24th St. New York, N. Y. 


a, 


st 


(eesiaihis merchandising lan_.. This: 
dow™ 


(Cut) 


MARY ASTOR 


(Cut) 


EVALYN KNAPP 


LIFT THE RECEIVER, 


PLEASE. WE HAVE A 
VERY IMPORTANT 


MESSAGE FOR YOU. 


—George Arliss 


NOVELTY 


When the receiver is 


Ad-Writing Contest 


The idea is to offer prizes for the best advertising copy writ- 
ten to fit the ad layout and art, chosen from those in this merchan- 


lifted this message is dising plan. Have the blank ad run in the news sections of the 
rpvesieg: paper, calling readers’ attention to the complete ‘“‘A Successful 
WE WILL BE AT Calamity” ad in the movie section. Suggest that they use the regu- 
THE lar ad as a pattern in writing new advertising copy for the blank 
(Theatre and one. Remind them that cast, direction and other similar credits 
playdate} must be included in their ads. In more detail, here is the plan: 
16 1. Promote the necessary space in t ; é 

"A SUCCESSFUL ad and the contest aetaile soe fe ie See 

CALAMITY" that the contest will stimulate ad-reading and boost circulation. 

DON'T MISS IT! 2. Break the contest announcement three days in advance of the 

get ir eer = picture opening, giving all the details of the contest, including 


away 


is 


printed on 
cardboard same size as 


illustrated, with photos 


of Mary Astor 
Evalyn Knapp where 
marked. 


Prices: 


10,000 
5,000 
3,000 


1,000... 


500 


Prices include theatre 
imprint and playdates. 
Order direct from 


the announcement that the winning ad will appear in the paper 
the last day of the run. 


and 3. Choose judges from the newspaper office, advertising agency, 
chamber of commerce. Theatre manager also to act as judge. 


Entries to be judged from angles of selling value, cleverness, 
attention-getting, professional appearance, good writing, etc. 


$6.00 per M Announce, however, that professional advertising people are not 
6.50 per M eligible. 

7.00 per M 4. Tell readers to study the ads and enter the fascinating game of 
oe playing with words. 


copy. 
ECONOMY ae 
NOVELTY CO 6. Contact local schools and colleges to stimulate interest in the 


239 WEST 39th ST. 
NEW YORK, N, Y. 


Not at Exchange 


eo 


value in the stunt. 


Open Letter 


Make this open letter to the 
public the biggest one your city 
has ever seen. Have your artist 
letter in script on as large a 
compo board as is available. When 
the message is all written, place 
the letter on the back of a truck 
and drive through town. Have 
the driver go slowly enough to 
permit passersby to read the let- 


ter. Don’t use too much copy, 


picking the lines out of the ads 


<_itrea -is also adaptable te“win 


§ 


a 


displays, using smaller size let- 
ters, but nevertheless as large as 


possible. 


Furniture Tie-ups 


Much modernistic furniture is 
used in “A Successful Calamity.” 
Secure the cooperation of your 
best furniture stores for window 
display space on that type of fur- 
niture, spotting blow-ups of the 
cast in the window along with the 
copy—‘‘You’ll see George Arliss 
in a Story as Modern as This Fur- 
niture When You See ‘A Success- 
ful Calamity’ at the Strand.” 


Free Serialization 


The October issue of Screen 
Romances features a complete fic- 
tionization of “A Successful Ca- 
lamity.” You are given full right 
to reproduce it in your newspaper 
provided a line is carried giving 
credit to Screen Romances Maga- 
zine. 

Sell your paper the idea of 
serializing the story prior to: or 


during your showing. Use stills 


te tustrate-it-in “order to makes 


the plug much more effective. To 
widen the scope of the tie-up run 
a slide or short trailer attached to 
your regular trailer with the 
announcement that through the 
courtesy of Screen Romances 
Magazine the Evening Mail will 
publish the story of “A Success- 
ful Calamity.” Your own play- 
date should be incorporated in 
this notice. If possible get the 
paper te run posters on their de- 
livery wagons announcing their 
publication and your showing. 
Publication of “A Successful 
Calamity” without credit to Screen 
Romances is strictly forbidden. 


LOBBY FRAMES 


ST: 


Arliss Diction 
Contest 


Offer prizes 
local merchants to the winners of 
a “George Arliss Diction Con- 
test,” in which the winners are 
determined by their ability to de- 
liver any lines chosen for the pur- 


promoted from 


pose in a manner most approxi- 
mating George Arliss’ delivery, 
acclaimed as the best on stage or 
screen. Hold this contest on your 
stage, with newspaper pu icity 
carrying it along from beginning 
of contest to end of run. 


Trailer 

There’s a heap of mass appeal 

“A Successful Calamity” and 
there’s no surer way of selling 
that appeal to the public than 
with the Vitaphone trailer. The 
scenes and copy are arranged to 
plug entertainment for all—and 
they’re sure-fire convincers to shop 
girl or dowager, office boy or 
bank president. We suggest you 
double your usual trailer time 
with this one. 


5. Keep up a steady flow of newspaper publicity and screen pub- 
licity on the contest, keying copy in such a way that readers 
will realize that seeing the picture will help them write their 


ad-writing contest among students. 


Get this contest series off to a grand start so its momentum 
will carry it right along. There’s intriguing novelty and box-office 


Lobby Display 

The stills on this picture are 
full of action and fan interest. A 
big display of scenes in your lobby 
will make a great convincer to 
passersby. The specially posed 
George Arliss photographs were 
made with an eye to your lobby 
enlargements and make perfect 
blow-ups. While an Arliss display 
calls for refinement be sure that 


the__general osnhere...is not _ 


severe. “A Successful Calamiae 
is a picture for everybody—be 
sure your lobby reflects that in 
both copy and pictorial display. 


Miusieale 


“A Successful Calamity” makes 
much of a society musicale. Adapt 
the idea to your stage, holding a 
musicale in which students from 
the various music studios partici- 
pate. Make it a semi-social affair, 
announcing the musicale several 
days in advance and who will play 
and what. Get as much publicity 
in the papers as possible. 
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Keep the Arliss Fans Posted 
_With These Fine Accessories 


oe 
MARY ASTOR 
EVALYN KNAPP 
Directed ty. 
JOHN ADOLE1 
AWARNER BROS. 


wh VITH PHO XE 
| ats Ee arms eee: eas ee 


24 SHEET Description: Entire background is in maroon. "George Arliss"' is lettered in white and the title yellow. 
Remainder of the cast and credits are in light green. Head of Arliss is painted in orange, yellow, and 
deep brown and the lower illustration in varying greens, purples and blues. 


INSERT CARD 


ONE SHEET ee ey Ot e WINDOW CARD 


SIX SHEET 


BANNER 


Sliding Scale Prices of 
Advertising Accessories 


1-SHEETS 
1 to Sener Ee es each 
51 to Ee ee ee each 
Over Bee area each 

3-SHEETS 
| to Sa R PON ae ae each 
Over iene eS each 

COLORTONE SLIDE dae 
4x5—Colored positive only . . $2.00 to each 
—Set (positive and negative) 3.00 Fito Bach 
3'"44x4—Colored positive only . 1.50 Over 6ach 

—Set (positive and negative) 2.25 

Order By Number N-332 24-SHEETS 
Up to 25 00 each 
Be sure to specify and include remittance Overs 2b 2s ws ey Seeacn 

with order to avoid parcel post and C.O.D. WINDOW CARDS 

elarges. Ifo each 
NATIONAL STUDIOS, Inc. 2 to: 100 ee aech 
226 West 56th Street, New York, N. Y. soi sae 
| to 25 each 
26 to ree Se ais oe eee each 
5! to each 
Over=11 00 ee AR Seach 

In brilliant shades especially for sus- HERALDS 
pension in your lobby or under your mar- 1M to 5M_______$3.00 per M 
quee. Size 20 x 30 inches, printed on : S Over: 2: 5 Mise 5 perme 

heavy, durable canvas. With eyelets ee ele. ina peture youll PHOTOS 
ready for hanging. : es ADP ge AAC AILLIONAIE” beSe TA “Photos = 2 Fic a set 


(8 in set—colored) 
22x 238 Pholosa == = 80-8 sot 
(2 in set—colored) 
Slides: ee 2 Sceesen 
StiliSe een es Be Gea ach 
Merchandising Plans ________ Gratis 
Musi¢e-Cues ee rans 


Economically Priced at 


ae : 45¢ EACH 
PICTURE : Available only from : i ; : a 

MORRIS LIBERMAN oF RIARNER ONE PICTURE ” 

THREE SHEET 729 Broadway, New York, N. ‘x ie 


Cash with order or C. O. D. 
NOT AT EXCHANGE 


>». 


These prices apply to U. S. only 
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